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ABSTRACT
Man-Woman Relationship in modern times has undexgoisea change. The Changing pattern of man-woman

relationship can be traced in the works of Chitem&jee. While exploring man-woman relationshipnidian society, she
offers readers an intimate and domestic chronitte@subtle tyrannies suffered by women and thie picoming to self-
knowledge. Husband—wife alienation resulting frdra tack of communication and temperamental incoibiti¢ forms

the theme of Chitra Banerje€lde Mistress of Spices. Chitra Banerjee’s concept of a free woman tramdsehe limits of
economic or social freedom and becomes a mentalational attitude. The novelist often focuses upmn lack of
emotional fulfilment in man-woman relationship.orFhealthy concord in marital relationships, adagptand adopting,

understanding, allowance for each other’s natanalt$ and follies and imaginative foresightednesseasential.
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INTRODUCTION

Diaspora can be defined as a community of people éve settled outside their natal country but askedge
their loyalties towards the ties with the countifytioeir origin by voicing or implying a sense of-ethnicity with the
people of their country back home or as fellow mersbof their diasporas. Diaspora refers not onlgé¢ographical
dispersal but also brings in the issues of identitgmory and home which such dispersal causeseTlibero denying the
fact that migration is a global phenomenon of tbatemporary time. Crossing national boundariesbees a recurrent
issue of the writers of postmodern literature. is éssay, “The Diaspora in Indian Culture,” Amit&hosh, the noted
writer, has rightly observed: “The modern Indiaaspora . . . is not merely one of the most impardemographic

dislocations of modern times; it now representsartgnt force in world-culture” (243).

Entrepreneurship among the dreamy people is tooexplew possibilities for bettering their lives.cBudreamy
madness is often deceptive because migration,ctnades displacement, leads to their homelessnésglantity crisis
resulting often in ethnicity and insurgency. Iinist that the migrants in an alien country face suatadoxical situations.
Even people leaving their native places for otHmmaplaces in their own country are to face tlautnatic experiences
because of ethnic violence and insurgency. The lmmwe that they establish in the place of migratiors not bring any

stability for them, nor do they lead a life of peamnd security.

In the contemporary global situations, identitynist a fixed formation; it is constantly evolved dtee the
continuous displacement of individuals. Racism etiohicity are also important in the context of hcemel homeland. Due
to large-scale migration in the contemporary wander, identity has become a political issue. Rawg ethnicity have

been used to set the ‘norms and limits’ of theamési imagined community.
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Chitra Banerjee Divakaruni, an Indian immigrantAmerica associated herself with Asians against Dxime
Abuse, an organization in Houston. Her interesthese women grew when she realized that there wasainstream
shelter for immigrant women in distress, a placemstpeople would understand their cultural needsspaiablems in the
United States. The experience she gathered frommsetling sessions, the lives of Asian women opeupdto her

revealing unimaginable crises.

Chitra Banerjee has insisted on being read nohdadian or expatriate writer but as an immigranitev, whose
literary agenda is to claim that America is beingpiovised by newcomers from the Third World. Sheevidently
accepted in her adopted country as an Asian Americaa ‘woman of colour,” but not as part of theaimstream’ of
American writing, or even of the ‘mainstream’ of Antan women’s writing. To her credit she won mamgstigious

awards instituted by Americans. As an award winrnthor and poet, she writes for both adults aridretm.

Chitra Banerjee’s early experiences have had & gesaing on her writing and outlook on life. Hevel Queen
of Dreams presents the history and ethnic identity of themigrant women portraying the realities of race afhaks
distinctions in American society. She strongly oggmracial prejudice. She writes about the devagtaffects of racism.

She also perpetuates the stereotypes that Ameréeansolent, self-centred and materialistic, lackin the poetry of life.

Homi Bhabha says in his bodation and Narration “Nowadays, a far graver mistake is made: raceigused
with nation and a sovereignty analogous to thatafly existing peoples is attributed to ethnogragtn, rather linguistic
groups” (8).Asian Americans, like all people of colour in Antj can acculturate into American life in termsvalues,
customs and cultural forms; however, due to embeadeial barriers they will not be able to complgtassimilate or
become fully integrated into the American socidtyher essay “The Reluctant Patriot” Chitra Baregays, “. . . Holding
that rectangle of red, white and blue in my handienme realize how much America, the country | hache to as an
unthinking, 19-year-old immigrant from India, medotme. How over the years the values it stoodib@rty, equality,

justice, tolerance, the pursuit of happiness fbhatl seeped into me and shaped me.”

The woman is also subjected to insidious raciatrdisnation and has to struggle against this incgtrall walks
of life. The discrimination affects them from difémt angles, from the general to the personal. thedindian-American
woman is left a “hyphenated” entity struggling tonte to terms with her new life. Uncertainty dogs &eevery step as

she wages the battle all alone.

Chitra Banerjee’s protagonists struggle to findasel assimilating the two worlds; but the confticat arises
makes the protagonists, at times, schizophrenic disdlusioned. This phenomenon gulps down the mimd the

protagonists in their aspiration to achieve sonmetim life.

In Chitra Banerjee’s writings, the struggle of fh@tagonists is depicted as they progress to ass@rand find
themselves stranded in the middle of nowhere, dasgg trying for a way out and suffer in the pregeThis dilemma is
the core of Chitra Banerjee’s writings.

Rakhi finds herself struggling with her businesationships and the devastating events relatir@/ta. Rakhi
says, “We see clips of firefighters heading inte tllaze; we see the buildings collapsing undembigiht of their own
rubble We look at them all, then at each otherigbelief. How could this have happened-here, atehdma time of
peace? In America?QD 255)
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It is not only in America that the Indian migraiatsd their children undergo these humiliating arstmninatory
experiences, the diasporas meet this kind of treatrim every dominant culture in another nationhbr essay “The

Reluctant Patriot” Chitra Banerjee says,

My own South Asian community has suffered from haienes and racial profiling. Sikhs in turbans drehrds
have been beaten and even shot to death; womegilénhave been called terrorist bitches; businessimeuits and ties
have been asked to get off airplanes because ghigircolor made the crew nervous. The other dayside our local

grocery, a man shouted at my children and me, wsingbscenity | won't repeat, “Ay-rabs, go home!”

“You come too late, much too late, there will aywde a world — a white world between you and 389] says
Homi Bhabha inThe Location of Culture. In America the devastation caused by the tetois September 11, 2001
shattered all complacency and Chitra Banerjee diaari urgent need to write about it. She has éspeed sorrow since a
national tragedy to bring her community togetharQueen of Dreams, this terrorist attack is explicitly inter-wovento
the narrative, since it has shattered their livasd long time to come. Therefore, she believes ithis important to
maintain a degree of cultural identity and stroaghify bonds that the Indian culture promotes. Hestlaetic stance on
multiculturalism reveals that the immigrant grogedectively acquire linguistic and other culturedgtices of the majority

culture without rejecting their own ethnic identétgd culture.

Chitra Banerjee’s discussion of violence as a renzgsmode of resistance to the rhizomatic persisterf “The
West” as a colonialism of the mind is dealt in mewels. The psychologistic struggle upon which Rakhists may
provide a crucial background against which to ust@derd the affectivity or functionality of the violee that surfaces in

Queen of Dreams. Chitra Banerjee explains it in her interview wi€arthik Ramaswamy ihiruvana:

. .. in some ways it's my most political novelatiag most directly with an event of national imfzorce and its
aftermath. Yes, it helped me express the terribie p felt after 9/11 because, in addition to sriffg the effects of this
national tragedy, my community (and other commasitike mine that “looked like terrorists”) had saffer from hate

crimes that erupted in so many parts of America.

Violence, Chitra Banerjee asserts is the price mags to remake home out of the hurly-burly of timseitled
magma between the two worlds. The following liné$lomi Bhabha inThe Location of Culture can be considered here:
“As the contradiction among the features / cretiesharmony of the face/ we proclaim the onenesbefuffering / and
the revolt” (342).

Rakhi confesses that in America talking about thedars was like talking about the weather. Chitem&jee
similarly refers to the pervasive spirit of violenim the cities. Rakhi represents all immigrantesgiwho have their own
problems of adjustments when placed in the contektsiltures at logger-heads. About the humiliagi@md insults that

the immigrants have to suffer, she says:

I hear Sonny yell, ‘Watch out, Riks!" But it's tdate. Someone’s got me in a choke hold. | hearlaingh in my
ear. Sonny’s rushing at us, an intent look on hi®died face. He lungs with the pipe . . . Now tmen are coming at
Sonny together. | grab one, a fist strikes the sideny head, and | learn there’s truth to the sgyabout seeing stars . . .
The man with the switchblade is kneeling over Jespameone’s holding Sonny with his arm twistedibdhhis back.

He’s yelling for help, but of course no one con@ge man raises his knife and Jespal screai3.268)
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Writers of the diaspora often rewrite history arahie new narratives of family, society and natiath\a desire

to revisit the past. It is here that memory andalg& play a very important role. The diasporidt@roccupies a kind of

space that is one of exile and cultural solitudehilgVimmigrant and expatriate writing are more inetl towards the

contemporary experience in the host society, didspworks are more preoccupied with the idea of deserted or

imagined homeland. Chitra Banerjeeuoeen of Dreams, has skillfully blended immigrant and diasporiasilities.
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